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CREATIVITY OF UKRAINIAN INTELLIGENTSIA ON THE PAGES
OF OCCUPATION PERIODICALS IN 1941-1943s

This article examines the essence of the activity of Ukrainian creative intelligentsia, especially among
poets in conditions of Nazi occupation; their views on the situation on the occupied territories, descrip-
tion of the everyday life of ordinary Ukrainians; the support of patriotic spirit of local people and their

aspirations for freedom.
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During the 23 years of Ukraine’s inde-
pendence national historical science has made enor-
mous progress in the study of their own history, but
many problems still need attention of specialists. There
are some among them which are related to the World
War II. The historian who tries to carry out a review
of the historical process, should follow the principle
of objectivity, especially working with the materials
of the war period. One of the most important issues
of the war history, such as the life of Ukrainian crea-
tive intelligentsia, perticullary poets” heritage in con-
ditions of Nazi occupation regime.

The historiography of the World War II
and the Soviet-German war activities of Ukrainian
cultural and artistic elite is represented only in some
aspects. These are mostly works, which highlighted
social and economic life of the Ukrainian intelligent-
sia, activities of certain professional groups, theater
artists, scientists, doctors, etc. During the recent
years national historians have examined the life
of Ukrainian intelligentsia who had to live and work
in the conditions of the Nazi occupation in 1941-
1944. Such historians as V. M. Haidabura [1],
V. A. Shaikan [2], K. Kurylyshyn [3] explored various
aspects of scientific activity of creative intelligentsia
of the Reichscommisariat “Ukraine” and the military
occupation zones. They emphasized that the only
intelligentsia reflected people’s attitude to the Soviet
and occupation authorities. Despite the temporary
occupation of Ukrainian lands by the German army
in Ukraine, they showed and proved that the intellec-
tuals kept on developing artistic and scientific activi-
ties, sometimes cooperating with the “new authority”
to keep national culture and traditions.

Thus, V. M. Haidabura revealing theatrical intel-
ligentsia activities showed the great will of Ukrainian
actors to convey their wishes to the Ukrainian peo-
ple Taras Shevchenko, Kvitka-Osnovyanko, Ivan
Franko, Lesia Ukrainka and other well-known
Ukrainian artists’ literary heritage through their
own creativity[1].

V. O. Shaikan tried to determine the cause
of cooperation of the Ukrainian intelligentsia
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with the occupation authorities, while exploring
the issues of Ukrainian intelligentsia’s collaboration,
comprehending complex social processes. In her
sketches she shows the activity of teachers, doc-
tors, scientists, but not the writers and poets, who
remained outside hers attention, who tried to unite
people and tried not to lose faith in the Ukraine free
future [2].

The historian K. Kurylyshyn exploring occupa-
tion periodicals in Ukrainian, mostly reliably out-
lined the important aspects of the Ukrainian people
during the German occupation, especially peasants
and town people’s position, their legal status and life
difficulties under occupation. However, studying
magazines and newspapers of the occupation period
in 1941-1943, he turned out to bypass creativity
of the Ukrainian writers and poets [3].

Taking in to account the mentioned above,
the purpose of the article is to outline the role
of the creative elite, including writers and poets, who
highlighted the life and aspirations of the Ukrainian
people in occupoccupation press. The goal of the arti-
cle is to show the poetry of the Nazi occupation time,
which reflected, peoples’ experiences, aspirations
and expectations.

The Ukrainian poets and writers’ literary her-
itage during the Nazi occupation is an important
aspect, which will help historians to form a com-
plete image of the events that took place during
the Soviet-German war. To leave aside this problem
means to ignore the works of poets and writers who
stayed on Nazi occupied territories for some rea-
sons. Obviously such an attitude to the historical past
of our people is unacceptable. Nevertheless, even real-
izing this, we keep on dividing the Ukrainian coun-
try and its people into different categories, we keep
on taking responsibilities for what can be declared
and not. Nowadays you can find a lot of informa-
tion about the life of famous Soviet poets and writ-
ers thanks to books, encyclopedias, online resources,
etc. The same happens with the school textbooks.
The authors, revealing the topic of “Ukraine during
World War II” (“Ukrainian Culture During the War”)
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shows students the patriotic literary works by Pavlo
Tychyna, Mykola Bazhan, Volodymyr Sosiura,
Maksym Rylskyi, Andrii Malyshko, Stepan Oliinyk,
Ivan Nehoda, Mykola Nahnubida, Yurii Yanovskyi,
Ivan Leto, etc. The literary heritage of the mem-
bers of the Union of Writers of Ukraine such as
Sava Holovanivskyi, Ivan Honcharenko, Liubomyr
Dmyterko, Oleksii Desniak, Yakov Kachura, Kostia
Herasymenko who joined the Red Army, are also suf-
ficiently covered [4].

It is impossible to restore the complete pic-
ture of cultural and artistic life in Ukraine dur-
ing the war, unless examine the literary heritage
of the artists who wrote their works in Nazi occupied
Ukrainian cities, towns and villages. This aspect
plays an important role thanks to poetry and prose
of the occupied period, which shows the desire
of the Ukrainian people, who managed to keep
its traditions in tough times, and kept dreaming
about an independent state. So, the revival of his-
torical memory, keeping in the memory the names
of those who were unfairly obliterated from the his-
tory of the Ukrainian nation, is an urgent task
for the modern historiography.

We can understand the rising of poetic
word of the 1940s, thoughts of poets and writ-
ers in their works, from the contemporary sources,
from the occupying newspapers and magazines
of those times. Some publications were written under
the propaganda influence carried out by the occu-
pation authorities. But most of them radiated love
of their country, its people. It was a desperate soul cry
that spurted out, despite the extremely difficult con-
ditions.

Ukrainian lands were the scene of military
confrontation between the two countries — Nazi
Germany and the Soviet Union in 1941-1944s. It is
important for researchers to understand ordinary
Ukrainians’ feelings and ability to survive under
the conditions of fascists’ occupation.

The Nazi government, headed by Alfred
Rosenberg, the Reichsminister for the Occupied
Eastern Territories, was loyal to the local popula-
tion, during the first months of occupation. The new
government tried to use dissatisfaction of Ukrainian
people to the Soviet government policy in the pre-
war period. The head of the Reichscommissariat
“Ukraine” wanted to reinforce these sentiments
and gain the support oflocal people through the inten-
sified mass media impact on the occupied territories,
including periodicals, which were published more
than 400 on the Reichscommissariat “Ukraine” ter-
ritories and zones of military administration. Besides
the message from the “Fuhrer Headquarters”,
the occupation authorities allowed to write reports
about people’s lifestyle in towns and villages in occu-
pation in newspapers and magazines. Thus, the sec-
ond and third pages of most newspapers were
devoted to the literary activity of the Ukrainian poets
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and writers whose works were extremely important
for the Ukrainian people in those days.

Vinnychyna, occupied by the Nazi Germany,
among other Ukrainian territories, was not an excep-
tion. Such newspapers as the “Vinnica News”,
“Koziatyn News”, “Literary Newspaper” played a sig-
nificant role in people’s lives of that region. These
periodicals were the primary means of spreading
information required by the occupants. Such infor-
mation sometimes caused horror, sometimes expec-
tation, because it was about Ukrainian freedom
from both Nazi and Soviet regime.

As publishing magazines was one of the instru-
ments of introducing policies of the Third
Reich on the occupied territories, the Ministry
of Education and Propaganda of Germany together
with the Ministry of the occupied eastern territo-
ries made everything for spreading the informa-
tion in mass media. The newspapers’ staft was selected
among the Ukrainian intelligentsia, most of whom
stayed in the occupied territories with the hopt to cre-
ate and build their new own country.

The periodicals were tightly controlled by the occu-
pants on the whole territory of the Reichscommissariat
“Ukraine” and military administration zone, includ-
ing Vinnytsia region. Despite the heavy censor-
ship of the occupation authorities, it was allowed
to publish literary achievements of Ukrainian poets
and writers in their native language.

Therefore, using this resolution, poets and writ-
ers constantly offered their works to editors of news-
papers and magazines,to somehow morally support
the local population. In practice it often happened
when the editors of newspapers and magazines initi-
ated literary categories devoted to anniversary dates
of various artists. As a matter of fact, all the periodi-
cals dated the beginning of March, included three
or even four pages of works by Taras Shevchenko,
Lesia Ukrainka, Ivan Franko, Borys Grinchenko
and other well-known Ukrainian literary and cul-
tural figures.

The analisis of Vinnytsia press in the German
occupation gives the opportunity to examine
the development of literary process of those times,
particularly the poetry of 1941-1943s.

The periodicals of those times introduced lit-
tle-known or even unknown poets from Vinnytsia
and other regions, such as Mykhailo Sytnyk, Petro
Karpenko-Krynytsia, Valerian Tarnohradskyi, Yurii
Buriakivets, Yarema Bairak (Haryton Borodai),
Borys Oleksandriv (Hrybinskyi), Mariika Pidgirianka
(Mariia Lernet-Dombrovska), Yaryna Vitiuk, Yevhen
Yavorivskyi, Fedir Dudko, Vasyl Kolodii, Bohdan-
Ihor Antonych, V. Shakhvorost, P. Bezverbnyi
and many others [5].

We introduce the poetry of occupied Vinnytsia
region, including the verses and poems of different
ideological trends. a great attention on the author’s
oppinion is paid to the poems and verses about war,
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Ukraine, love, and nature. The image of independ-
ent, powerful and happy Ukraine, remains the pecu-
liarity of the dominating theme in Vinnytsia region.
The thrme of love e can be explained by human desire
to survive when they are totally desperate and deso-
lated, in difficult times of discouragement. Specific
peculiarity of that period is some philosophical top-
ics: good and evil, life and death, spirituality, moral-
ity, life choice, etc. Most poets stand to the libera-
tion of the motherland from any occupants and calls
on Ukrainian people not to lose faith in the future
of their own country.

The verses by Mykhailo Sytnyk (“On the Field”,
“The Inscription on an Oak”) are dedicated to child-
hood memories about the native land, where
the main hero used to walk along the field, forest,
river — all so pretty:

The inscription on an oak

... I see my dreaming childhood,

And first cowardly love,

Apparently, the heart is restless
Because all this I remember again... [6]

Travelling to the past, he occasionally tells about
what happened to Ukraine. He tells his desper-
ate thoughts. But we need to be strong to survive,
the Ukrainian people never give up, they have their
own future.

Petro Karpenko-Krynytsia addresses to the reader
through his verses “Man”, “Spring is Coming”,
“At Dawn”, etc., trying to describe changes
(in nature, in the environment, etc.) which occurred
with the beginning of war. The poet describes
the daily life of the occupied city, focusing on bomb-
ing disappearing, even though life is hard. It has
faded waiting for something terrible and unknown.

Atdawn

No sound, no whisper of trains,
No sound from the clouds of threatening bombs,
Only day-springs lie like tears
And bending alarmed stone
Someone’s lying on curb all in purple blood.
Wind noise, gun thunder has come from
the Dnipro side.

He lies, he won’t stand up
Although it’s already morning and it’s time

to wake up... [7]

Borys Oleksandriv’s (Hrybinskyi) poetry is also
represented in periodicals of the occupied Vinnytsia.
Myron Levitskyi, the artist, spoke about him: “Borys’
poetry is not a spontaneous and emotional expres-
sion. His work is a deeply experienced and deliberate
lyrics, full of quiet wisdom and made from poetic
form of filigree paintings in compliance with all terms
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to poetic and literary language. The main motive
of his poems is the longing after the sun, that means
after home. The poet knows that he will never return
to Ukraine. That’s why his mind is on the same verge,
which he can’t overcome.”

After the battle

Purple fields... the sun has died somewhere...
Vast forests were overflown with shadows...
Night kept silent... Guns we ready to shoot
Heralded the storm, heralded inexorable death...
The storm is heard somewhere closely...

Clouds over the steppe...

Fire thunders were crying again: “Goodbyel..”

I cried that night... Under the glowing sky

My homeland was falling asleep is silence... [7]

Dreams about people’s better future, about
the beauty of native land, about Carpathian nature
prevail is poetic works by Maria Pidhiranka. She
has written many works for children and about chil-
dren. The author generously uses folk tunes, her
verses — gentle and easy — which often resemble
Ukrainian folk songs (“Songs”, “Evening”, “What
do I do”. Mykhaylo Mochulskyi wrote the following
about Maria’s creativity: “Her song reflect freshness,
the smell of flowers on the fields, noise and longing
after our fir forests. Her songs, even patriotic ones,
do not have clichés reclamation, pathos. She sings
only what is in her heart, that sounds sweet. In short,
she is a sincere talent, pure as gold, breathtaking, like
a spring morning lark prayer.”

Valeriy Tarnohradskyi’s poetry of the occupa-
tion period include pure publicity. The occupa-
tion authorities decide to dig out graves of people,
repressed in 1930s. Tarnogradskiy responds to this
act with the following poem: “Recollect the Buried
sons”, which has subsequently circumvented foreign
Ukrainian speaking press. In 1943 the author makes
“Poetry” collection out of his works published in the
“Vinnica News”.

Shevchenko in exile

The singer of people torment and misery.
You are immutable, alive among us.

Your image is not pale for us,

As precious as a life gift.

A wonderful sound of kobzar strings.

The grandfather knows them.

The grandson sings them.

These thoughts...are angry and beautiful.
Kobzar is the singer, the hearts lord,

Well known in folk ballads!... [8]

Bohdan-Thor Antonych is a bright and original

artistic figure in Ukrainian literature. He is a poet
and innovator, whose creative life convincingly
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proves his talent. Dmytro Pavliuchenko said:
“Boghan-Thor always breaks through thorns
and thickets of ideological vacillation on the path
towards advanced ideas of his time; the path, which
combines artistic heart and the heart of his nation.”
Antonovych’s poetry, written in prewar period,
inspired the Ukrainian intelligentsia. This fact
explains his works, published in occupation peri-
odicals such as the “Vinnica News” newspaper, well-
known for editorial staff.

Forgotten land

Like a candle, smoked cherries
In God’s hand

Return from vechirnilemki
Back home, all in thoughts.
My gorgeous country —

I can’t forget your cherries,
Over the sky and moon,

Made of oat cake!... [9]

Mykola Zhulynskyi, well-known Ukrainian
scholar, studied Bohdan-Thor Antonych liter-
ary heritage, and described him as: “...A person,
who followed the idea of indivisible, harmonious
unity of man and nature, man and open space. He
sought to know and to play the immortal move-
ment of matter in the infinite variability of its
forms and manifestations, eagerly devoured all
colors, tones and sounds of the world. Being a crea-
tor of folk metamorphosis and poetry myths, he
was attracted to only by the relationship between
human and nature. Antonych sensitively reacted
to social reality, on fantastic images — like on sym-
bols of capitalist city — octopus.” “The Rotation”
collection enlists particularly impressiveurban pat-
terns with skillful showing of moral and psychologi-
cal atmosphere of the night city and musty corner
of secondary souls.

JKEPENA

Vasyl Kolodii started writing poems in early
age. Even before the war the boy’s verses were pub-
lished in local, regional and even capital newspa-
pers. Vasyl Kolodii wrote a lot and in easy way.
Occupation of Vinnytsia region brought changes
to fate of the young poet, but even in such difficult
enslavement conditions he kept on writing. Kolodiy
was interested in local history: he wrote about his
village, childhood, about the time when there were
no bombs’ sounds but girlish laughter and noise
of kids. He wrote touching poems about his mom,
about the plight of contemporary women in villages.
a special attention is paid to the poems about difficult
times of war, about the feat of his compatriot Vasyl
Poryk in the French Resistance movement.

Kharyton Borodai, Yurii Buriakivets, Yaryna
Vitiuk, Yevhen Yavorivskyi, and Fedir Dudko
encouraged people’s faith in difficult times of Nazi
occupation. They sermonized that the Ukrainian
national spirit will help them to survive in dif-
ficult times. They sermonized to keep striving
for freedom and their traditions. Their poems
were full of patriotic sounds thus they encouraged
the Ukrainian peoples’ faith in the independent
nation future.

The occupation poetry reflected the aspi-
rations, expectations and spiritual experience
of the Ukrainian people who lived in occupied cit-
ies and villages. Therefore, this expression of peo-
ple’s everyday life, occupied by Nazi army, remains
essential to study a number of issues of the Second
World War. Verses and poems, written in time
of Hitler occupation, can truly be eloquent historical
sources. Their comprehension will give opportuni-
ties to many researchers to understand main events
which took place on the occupied Ukrainian lands.
In our opinion, the works of talented poets, rep-
resented in this artickle, should belong to a group
of famous Ukrainian artists. Their names should be
remembered by the contemporaries.
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OkcaHa Canama

TBOPUICTb YKPATHCbKOI IHTEAIFEHLIT HA CTOPIHKAX OKYMAUIVHOI MEPIOANKU 1941-1943
POKIB

Y cmammi sucgimsoemeoca OifAslbHiCMb mM8opyoi’ yKpaiHCbKOI iHmesnieeHyii, 30kpema noemis, 8 ymosax
HayucmcwbKoi oKynauil; ixHe 6ayeHHA cumyayii, Wo CKIandaca Ha 3axonsieHUx mepumopisx, 8i006paxeHHs
NoBcAaKOeHHO20 XXUMmmMmSs nepecidyHux yKpaiHyie;, nNidmpumka nampiomuy4Ho2o 0yxy Micyeso2o HAceseHHs
ma tio2o npazHeHb 00 c80600U.

Knro4voei cnoea: meopya iHmenizeHyis, Hayucmcekul okynayitiHuli pexxum, nepioduydHi BUOAHHA, NOeMUYHi
meopu, npeca BiHHU44uUHu.

OkcaHna Canama

TBOPYECTBO YKPAUHCKOW UHTEJJIUTEHLUU HA CTPAHULIAX OKKYNALMOHHOW NEPUOAUKU
1941-1943 rogqoB

B cmamee ocgewyaemcs 0esmesibHOCMb YKpAUHCKOU meopyeckol UHmMesiuzeHyuu, 8 YaCMHOCMU NO3MO8,
8 YC/I08UAX HAUUCMCKOU OKKyNnayuu; ux sudeHue cumyayuu, Coxuguwelica Ha 3axX8a4eHHbIX meppumopusx,
ompaxeHue nogceOHes8HOU XU3HU pA008bIX YKpAauHUes;, no00epXKa hampuomuyeckozo Oyxa MecmHo20
HaceneHus, e2o cmpemsieHuli K cobooe.

Knroueewie cnosa: meopyYeckaa uHmesiueeHyus, Hayucmckuu OKKynGL(UOHHbILVI pexum, nepUO@U‘JECKUE
u30dHus, noamuyeckue npouseeaeHu;i, npecca BuHHuUUyol.
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Cmenan BuHozpadoe

®OPMYBAHHA AHTUHALIMCTCbKOI NO3MLYIT OYH
TA Tl IHOOPMALIAHO-NPOMATAHANCTCbKA POBOTA

Y cmammi po3enaHymo dianeHicme OpzaHizayil ykpaiHcekux HauioHanicmia i3 popmy8aHHa aHMUHaA-
yucmcekoi no3uyil ma po32o0pmaHHsa iHgopmayitiHo-nponazaHoucmcskoi pobomu. ABmop aHanizye
nocnidogHicme peanizayil aHmuHayucmcokoi nponazaHou OYH ma ii Hacnioku.

Kniouoei cnoea: OpzaHizayis ykpaiHcbKux HayioHasicmis, YkpaiHcbka no8CMaHcoka apmis, iHgpopma-
yitiHo-nponazaHoucmcoka poboma, aHMUHAYUCmMCbKa npondzaHoa.

ITposigHoro Metor Opranisanii ykpa-
iHcpkux HanjoHamictie (OYH) mpotsarom  yciel
ixHpol misnbHOCTI Oyma 60poTbba 3a CTBOpEH-
HA YkpaiHcpkoi CamocriitHoi Coboproi [lepxaBu
(YCCH). sxmo posrasigatu 6oporsby OYH nporu
TiT/IePiBCHKOTO OKYIALIHOTO PEXNUMY 3 iCTOPUIHOI
HepCIeKTUBY, TO Tpeba BU3HATU YMMale IIOITUIHO-
Nponara”MCcTChbKe 3HaYeHHA 1liel opraHisanii. Amxe
BIeple B icTopii YkpaiHu 6y70 posropHyTO 60pOTh-
0y 3 IepeBaXXalouVMU CHIaMI BOPOTa.

AHTHHALMCTChKA iIHPOpMAIiTHO-ITpOIIaraH/CT-
cbKa poboTa OyHIBIIB Oyra MOTYTHIM 3ac060M AJIs
60poTBOM 3 HIMEIBKOIO IIpONAaraHfo. Bouu Mamu
Ha MeTi, 3 ogHOrO 60Ky, 00’emHaTM i migroryBaTu
HaCe/IeHHs JyIA CIIBHOI 60pOoThOM IPOTH OKYIaH-
TiB, a 3 IHIIOrO, MOHECTU IPaBAY NPO YKPAITHCHKMUIA
BU3BOJIBHMII PYX, JIOTO LIijli Ta Iporpamy.
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B icropii Yxpainn XX cr. gianpaicrs OYH mnoci-
Ia€e MOCUTb NoMiTHe Micie. JMCKycii 1oBKOIa TOTO,
4y Bena Il OpraHisaliiss aHTMHALMCTCbKY 60pOTHOY
IiJ] Yac pafgAHCbKO-HIMelbKOi BillHM, 4M Hi, TpUBa-
I0Tb i 1o cborofHi. Te, 110 OCh yXKe BIIPOJIOBX IABOX
IeCATWIITh I TeMa O6FOBOp}O€TbCH icropukamu,
CBilUMTDb PO II BUCOKMUII PENTUHI Y CYCIiIbCTBi
7l BOJHOYAC PO 3HAYHUI KOH(IKTHUI MOTeHIian
(wompaspa, 1e Oiblile OB 'sI3aHO 3 IEBHUMMU IO~
TUYHUMH TIPOLiecaMH i1, HacamIiepes, BUbopamu).

Y poxu HesaneXHOCTiI YKpaiHM CydacHi BiTUmM3-
HAHI icTOpMKM 3pOOMIM BaroMuii BHECOK y PO3-
BUTOK [JOCTI/KEHb iCTOpil HAaIliOHaJIbHOTO pyXy
Onmopy: IT. Bpuskuii [3], B. Kyuep [10], O. JIucerko
[11; 12], I. MykoBcokmit [16; 17], B. Cepriitayx
[23; 24; 25; 26], 1. [atpumsxk [19; 20; 21] Ta in. [Tpami
IIMIX aBTOPiB XapaKTepU3YIOThCs HasABHICTIO INMPOKOI
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